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Student Grant Recipient Documents  
Ancient Tradition  

Ryan Koons õ10 

It began with a simple suggestion. "If you need a project to 

work on, I have some interesting music you could look 

into," Sakim had said. It has grown from some interesting 

music to a full-blown senior research thesis, including field 

and archival research and three separate video documenta-

ries in addition to the actual thesis paper. 

I first met Sakim and the rest of the ceremonial leadership of 

the Tvlwv Pvlvcekolv Tribal Town of the Muskogee-Creek 

American Indians about 10 years ago. My father and I took 

Sakimôs class on Southeastern American Indian philosophy 

at the annual Common Ground on the Hill traditional arts 

gathering and we both felt an immediate affinity with the 

Creek world view and with Sakim himself. When he spoke 

to me about the music and dance of the communityôs winter 

ceremonies, I became extremely interested. A number of 

academics have conducted research with Tvlwv Pvlvcekolv in 

the past, but none have examined their 

During the 2009 Soup Dance ceremonial, Sakim (center) in-

structs four members of Tvlwv Pvlvcekolv in the Hooping Cere-

mony, which designates the Head Woman for the next year.  

Notes from the Director  
Professor Susan Rose  
 
 

This newsletter celebrates CSCôs 10 year plus anniversary, 

featuring reflections from alumni who participated in Mosaic 

programs, current student research, and rave reviews from 

our first 10-year evaluation. 

After a year-long self-study, CSC welcomed two external 

reviewers who conducted the first 10-year evaluation of 

Community Studies Center. They were impressed with just 

how much had been accomplished: 

ñDickinson Collegeôs Mission Statement describes the Col-

legeôs unique brand of the liberal arts: ñ[preparing gradu-

ates] to become engaged citizens by incorporating a global 

vision that permeates the entire student experience, creating 

a community of inquiry that allows students to cross discipli-

nary boundaries and make new intellectual connections, and 

encouraging students to be enterprising and active by engag-

ing their communities, the nation and the world.ò  As I read 

that, I thought immediately of the American and Global Mo-

saics, those impressive intellectual experiences that are the 

cornerstone of the CSC.  Now, several weeks after my immer-

sion experience in the CSC, I continue to be impressed with 

virtually every aspect of the Mosaics.  They are intellectually 

vital; they are truly interdisciplinary from inception to execu-

tion to final product; they provide students with a set of skills 

necessary to do work in local and transnational communities 

with insight, care, and mutuality; and they yield learning that 

takes many different formsé The Center exemplifies the core 

dimensions of excellence for a liberal arts education: inter-

disciplinarity, intellectual rigor, and engaged citizenshipé  

As I listened to students talk about their course work, field 

work, and their finished products in the Mosaics, the word 

that kept coming to mind was ñtransformational.ò   

- Stephen Valocchi 

Professor of Sociology, Trinity College 

ñThe Mosaics ñconfront students relentlessly with issues that 

matterò in profound ways that clearly advance [Dickinson] 

Collegeôs commitment to the liberal artsé Inspired, like 

countless others, by the example of the first Steelton Mosaic 

to deepen my own practice, I have followed the evolution of 

the Mosaic community study projects  
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winter traditions. It was a research opportunity I could not 

afford to pass up. The timing was perfect, as I had just 

gained a full semester's worth of faculty-guided ethno-

graphic and oral history research methodology and analysis 

during the Comparative Black Liberation Movements Mo-

saic. I had wonderfully supportive relationships with sev-

eral professors who could guide and oversee my independ-

ent research. Furthermore Sakim, the main Tvlwv Pvlvcekolv 

tradition-

bearer, is ad-

vancing in age, 

so the commu-

nity extended a 

personal invi-

tation to me to 

document the 

tradition while 

it was still ex-

tant. The only 

barrier to my 

taking advan-

tage of this 

incredible op-

portunity was 

money. 

Funding was 

an issue. It's a 

long drive to 

Tvlwv Pvlvce-

kolvôs northern Florida Square grounds from the Mid-

Atlantic region, and I proposed to attend two separate gath-

erings there. The financial support of the Community Stud-

ies Center, through a student research grant, removed this 

obstacle. The grant covered the travel expenses for both of 

the road trips.  

Once the financial problem was solved, I was able to focus 

on the research. I used my experience in the Mosaic to de-

sign interviews, plan the trips, and begin examining the 

topical literature. In the Black Liberation Movements Mo-

saic, we examined the Anti-Apartheid and Civil Rights 

Movements through coursework as well as field and archi-

val research with communities in South Africa and Missis-

sippi. I was able to design and conduct my own interviews, 

film and photograph cultural events, and participate in the 

community ceremonies, just as I had been taught in the 

Mosaic. The learning experiences of the Mosaic familiar-

ized me with fieldwork methods and practices/ ethics 

and thus enabled me to successfully conduct my own re-

search. 

The actual gatherings I researched were unlike anything I 

had experienced. The Harvest Busk took place over a sin-

gle, wet weekend in November 2008. Members of the com-

munity gathered together at the ceremonial Square Grounds 

where they celebrated their community relationships 

(defined both locally and globally) as well as their relation-

ships with 

their environ-

ments. 

Through dance 

and song, they 

recognized and 

ñresetò the 

harmony in 

those relation-

ships. The 

Feather Dance 

and Ribbon 

Dance create a 

space for the 

men  and 

women, re-

spectively, to 

take on the 

roles and char-

acteristics of 

the opposite 

sex, while 

celebrating their own gender identities. Apart from the Rib-

bon Dance, in which the women dance prayer for the com-

munity, the most important part of the gathering is ñtaking 

medicineò and ñscratching.ò The community members take 

medicine by drinking and washing with a series of plant 

teas, and then they scratch one another with the sharp jaw-

bone of a gar fish. Through the lesions made by the gar 

teeth, the medicine enters the body and allows the men to 

bleed, mirroring the women's cleansing menstrual cycle. 

The Busk closes with the Harvest Dance, in which the com-

munity dances out a pattern of growth and renewal on the 

Grounds. At the culmination of the dance, the community 

sends the fruits of their harvests to Creator by putting them 

into the ceremonial fire. 

In addition to the Harvest Busk, I documented the Soup 

Dance in January 2009. I transcribed the interviews con-

ducted at Busk and logged Busk video. Through an  

Independent Study with Professor Justin Marquis (in con-

Pine Arbor Research               (Continued from page 1) 
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The women of Tvlwv Pvlvcekolv  dance prayer for their communityðwhich they define on both a local and global scaleð

while the men stand in respect during the Ribbon Dance at the 2008 Harvest Busk. 

(Continued on page 2) 



junction with his Documentary Film-Making class), I cre-

ated a chronological narrative video documentary on the 

Harvest Busk. Over the summer, I processed Soup Dance 

materials and started a second documentary. This fall I 

will examine the ethnochoreographic aspects of the cere-

monies with professor Shalom Staub, while simultane-

ously writing my senior thesis under the guidance of mu-

sic professor Blake Wilson. I hope to complete the project 

during the following semester, with a final video docu-

mentary version of my thesis. After graduating from Dick-

inson College, I intend to continue researching with Tvlwv 

Pvlvcekolv  while I pursue a PhD in ethnomusicology. 

My Tvlwv Pvlvcekolv project would not have been possible 

had I not participated in the Black Liberation Movements 

Mosaic, and had CSC not been particularly generous with 

financial and academic support. For this and to everyone 

involved in creating and implementing the Mosaicð

especially Professors Jeremy Ball, Kim Lacy Rogers, 

Susan Rose, and Amy WlodarskiðI wish to extend a 

hearty thanks. I also encourage Dickinson students con-

templating community-based research to apply for this or 

other research grants. May you discover the rewarding 

joys of collaborative field research, as I have.  

 

with tremendous interest over the past decadeé CSC-

provided support for interdisciplinary and collaborative 

fieldwork enhances the professional development of faculty 

members even as it fosters deep learning among students. 

Designing research that ñmeets the needs and interests of 

[the Collegeôs] partner communitiesò is a tall order, espe-

cially since it is often challenging to balance the needs, in-

terests, and schedules of individual and institutional partici-

pants. The CSCôs achievements in this area are formidable, 

ranging from the early projects in Steelton and Adams 

County through the mid-term projects in Michoacan 

(Mexico), Comodoro (Argentina), and Montserrat to the 

more recent projects in Venezuela, South Africa, and the 

Mississippi Delta region. This geographical range also en-

compasses tremendous diversity among the local, regional, 

and international communities that Dickinson students and 

faculty have engaged. Collecting oral histories that feature 

the lives and contributions of ñordinaryò people enlarges 

the ñofficialò histories of communities in crucial ways. It is 

gratifying to see that the CSC follows the protocol of 

ñgiving backò to the narrators and the communities by pro-

viding copies of interviews, transcripts, and video documen-

taries.ò 

¶ Tracey Weis 

Associate Professor of History and Director of Womenôs 

Studies, Millersville University  

So itôs been an exciting and productive year. Starting last 

summer with the Tanzania Field School to the semester-long 

Black Liberation Movements Mosaic, CSC has been a hub 

of activity. After an orientation at Dickinson in late July, the 

team of Professors (Ball, Rogers, and Wlordarski) and stu-

dents flew to South Africa to begin their field work in King 

Williams Town. There they worked with their South African 

colleagues to conduct oral history interviews and ethnomusi-

cological and archival research. The group then returned to 

campus to continue their studies in South African and Afri-

can American history, focusing on the anti-apartheid and 

civil rights movements, and liberation music. At the same 

time, they were preparing for their next research trip to the 

Mississippi Delta. Two of the students, James Chapnick ô10 

and Ryan Koons ô10 continued working at CSC, processing 

and archiving all the materials (transcripts, video tapes, pho-

tos, research papers) and sending copies back to host com-

munities. You can see the fruits of their labor on the CSC 

webpage: http://itech.dickinson.edu/blacklib. 
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Koons interviews Sakim, the Tvlwv Pvlvcekolv mekko, or "king," about 

music and tradition at Tvlwv Pvlvcekolv in January 2009.  

Tvlwv Pvlvcekolv Research      (Continued from page 2) 
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Students Compare Sustainability 

Movements in  

Venezuela and United States  

Natalie Cortez õ09 and 

Shannon Sullivan  õ09  

In the fall of 2008, a group of fourteen students met 

once a week in preparation for our study abroad ex-

perience in Venezuela during the January break of 

2009. The class, Sustainable Agro-Ecosystems and 

Cooperative Movements, introduced us to a range of 

topics from the chemical compositions of organic 

compost to the grassroots politics of the Bolivarian 

Revolution. We spent countless hours reading materi-

als concerning the political process in Venezuela, 

studying the programs and policies of Hugo Chavez, 

learning the functions of vermiculture, differentiating 

good pests from bad ones, examining the goals of nu-

merous cooperatives, and a host of other topics. Over the course of the fall semester, we formulated opinions on Hugo 

Chavez and the Bolivarian process but tried to always keep an open mind. 

In January, we flew to Venezuela.  Our first view of the country, well after midnight, was of  little blue lights clustered 

around the mountains surrounding the city. This was our first evidence of the revolution: in order to be more sustain-

able, Chavez's administration had created a program in which students went door to door replacing light bulbs with en-

ergy-saving compact fluorescents which give off a blue glow, as opposed to the yellow light of incandescent bulbs. It 

was amazing to have a visual representation of the impact of such a low-tech grassroots project! 

The first couple of days were incredibly exciting. We spent the first night in Caracas, the countryôs capital; the follow-

ing day we made our way to the mountains, where we would spend the majority of our 17-day trip. We spent most of 

our time working on an organic farm called Las Lajitas, part of a larger cooperative called La Allianza. We learned 

from the farmers there through both physical labor (weeding, shoveling compost, and removing rocks from the soil) and 

through lectures by the farmers and other members of the cooperative. The Bolivarian Revolution influenced every 

word and action of these farmers. In this community, even what people eat is a political decision, and sustainable agri-

culture was a way to resist exploitation from companies that sell genetically modified seeds and harmful pesticides. 

While the lectures were extremely informative, many of us learned the most from conversations with the people of the 

town. We spent hours talking with farmers at Las Lajitas, picking the brain of Gaudy, one of the organizers of the 

Omar (right), a La Alianza farmer, with Dickinson College Farm Directors  

Jenn Halpin and Matt Steiman and students clearing ground for new greenhouses 
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Seed Exchange between Las Lajitas 

and Dickinson College Farm  

Students learning about vermiculture at 

La Alianza Cooperative Organic Farm 

Working hard to install the regionôs first solar 

hot water heating system 
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